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INTRODUCTION
Photography as an art form is, on the whole, a fairly solitary endeavour with image makers
the world over nomatter their style and genre creating images as both professional and
amateur photographers. Photographers may often have their circles and head out into the
landscape with friends to capture the images which define their passion and committment
to their art form, we may also see photographers bring their work to us via the internet, in
print and through exhibition.

Rob Knight | Editor

It is this notion of print combined with exhibtion, but driven by the Nottingham Flickr
Groups ethos of collaboration which has bought ‘Connected’ together as a concept and
as a print exhibition at the superb Patchings Art Centre near Nottingham. ‘Connected’ is
the groups 6th annual exhibition and second at Patchings after 2012’s sucessful ‘Different
Perspectives’.
The Nottingham Flickr Group is a user content generated collaborative group on social
image sharing web site Flickr. The group has been online for well over five years and has
grown to a community of almost two thousand members. As well as being a place for users
to share images of the sights and sounds of Nottingham and Nottinghamshire there are
forums for open discussion as well as reguarly monthly activities such as ‘theme of....’ and
‘best image of.....’ all of which are peer voted and open to any member of the group.
The group works with an ethos of openess and inclusivity and is there for members to share
hints, tips and advice to assist anyone wanting to learn a little more about photography,
image making skills, processing and creative vision. The group frequently run monthly
masterclass style tutorials which is lead by members of the group and allows everyone to see
how a member has created / processed images, this style of collaborative project also allows
the members to work together such as on this project ‘Castle Boulevard’.
This years group exhibition ‘Connected’ sets out a new direction in collaboration and use
of SoMe (Social Media), setting out to bring together some of the best and most talented
photographers from Nottinghamshire with a talented array of photographers from
across the UK with whom the group interact via SoMe and the passion for photography.
‘Connected’ sees 33 photographers exhibiting 88 images in glorious print, artists from
Nottingham, London, Manchester, Newcastle, North Yorkshire to name but a few.
The opening event on Saturday 27th April at Patchings Art Centre bought these print
photographers together with a further selection of photographers from across the UK and
world display their work through a digital audio visula presentation. Two master landscape
photegraphers; Doug Chinnery and Pete Bridgwood worked with the group this year to
present to superb guest lectures at the opening event.
This book brings together the print and digital work, a selection of insightful articles by
a number of the photographers, the digital images and some recollections of the event by
members and participating photographers. We hope you enjoy it.
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Anthony Smith
“I am an enthusiastic amateur photographer from Kent. I have had an interest in
photography for many years but have been
immersing myself into it more deeply since
purchasing my first DSLR in May 2011.

Although I am predominantly self-taught, I
have attended workshops with various professional photographers that have enabled
me to dabble with various techniques and
genres. These have included portraiture,
low light, long exposure and city walks, I
find that these have been a great inspiration
and have greatly enhanced my technique
and photographic understanding. Whilst I
enjoy all genres, I find myself most drawn
to water and like to capture images that
demonstrate the textures and feel of movement.
This exhibition at the Patchings Art Centre is my first public exhibition of photos
besides local camera club competitions.”
Contact Anthony or find out more at:
		
		@anthony__smith
		
		http://www.flickr.com/photos/ant_smith
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David Breen
“I am a fairly down to earth person,
definitely so in my photography, so you
won’t find me waxing lyrical about the
“juxtaposition” of this or the “inspired
feeling of oneness in the solitude of the
mountains” it simply is not me. Happy
to let other photographers who are more
consumed by their hobby or profession
write that stuff, I simply enjoy creating
images which please me. And if they please
someone else then that’s even better.”
Contact David or find out more at:
		
		www.triplekitephotography.co.uk
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Doug Chinnery
“I am a full time, professional photographer,
writer and teacher. In addition to running my own
extensive program of workshops I also am proud
to be a tour leader for Charlie Waite’s Light & Land
photography tour company.
I love making images, mostly of the outdoors,
and cameras are the tools of my trade. I choose
whichever camera and medium best suits how
I want to portray my subject and, rather than
developing one single style, tend to make images
which reflect the location, weather, light and mood.
Most of my commercial work is done digitally
whereas my more personal and creative images
tend to be shot on black and white film. I have a
particular love for square images (hence my use of
an ancient Hasselblad and other medium format
cameras) and I spend a lot of time using my wooden
pinhole camera.
I process my own mono film at home, scan the
images and then complete my work on them in
Lightroom and Photoshop.
I have been widely published in many photography
magazines and write for Outdoor Photography,
Amateur Photography and On Landscape. I give
practical talks & workshops to camera clubs and
organisations across the country and have been
interviewed several times on BBC Radio. I have
exhibited at the National Theatre in London, The Joe
Cornish Gallery in Northallerton as well as having
solo exhibitions at The Image Gallery, Calverton and
The Trinity Arts Centre, Gainsborough.
I list Chris Friel, Michael Kenna, Dav Thomas, Chris
Tancock and Bill Schwab as among my inspirations.
I get a huge amount of pleasure from teaching my
photography workshops and seeing my students
grow in skill and ‘eye’.
My wife, Elizabeth, has joined me in the business,
helping me with all the back-room work I am so
poor at. She is my constant companion and support.
The third member of our team is our Cocker
Spaniel, Stan, who loves being in the outdoors as
much as we do.”

Contact Doug or find out more at: 		

07805 192 815

www.dougchinnery.com
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Lizzie Shepherd
I am a professional photographer based in North
Yorkshire, specialising in landscape, nature and
travel photography. I also provide commercial
photography services to a number of different
clients. Almost all of my images are available as fine
art prints.
My photography hinges on looking for compelling
patterns through colour, light and texture; so aiming
to reveal some of the wonder and beauty of our
environment. I enjoy both the wider vistas of classic,
timeless landscapes; as well as more intimate and
abstract scenes that might at first go unnoticed by
a passerby. I work in all kinds of weather and light,
often waiting for long periods to capture a preplanned scene or event.
At the same time, being able to visualise and react
quickly to the potential of an image is particularly
important, particularly for travel photography. Time
is often limited and there may be no opportunity to
return. I believe instinct is every bit as important as
planning in photography.
Over the last number of years, I have built up a
large portfolio of striking images from all over
the world. Closer to home I am focusing more on
photographing local scenes with new eyes, looking
at different ways in which to convey the beauty and
diversity of Britain’s landscape and heritage. Having
spent the earlier part of my adult life in Scotland
(still one of my favourite places to photograph) I am
now very fortunate to be based in one of England’s
most photogenic counties. I never cease to wonder
at just how many amazing scenes can be found
within Yorkshire’s extensive boundaries. I suspect
even a lifetime would not be enough to reveal them
all!
I supply images to Robert Harding Picture
Library, Design Pics International and Photoshot
(incorporating The Travel Library). I also produce
photographic articles for a number of publications.
My photography has been featured across a range of
different business sectors and published worldwide.
In addition I run photographic workshops and
provide one-to-one tuition - both locally and further
afield.

www.lizzieshepherd.com
&
www.tripodtravels.co.uk

07971 836434

Photography@lizzieshepherd.com
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Matt Martin
“I’ve enjoyed taking photos since I was
young but never took it further until 2011
when I bought a DSLR. I’ve really enjoyed
the journey of learning how to make
different kinds of images and using light
and the camera to your advantage. I’m
not really sure what area of photography
I favour yet but having great fun finding
out! I’m really proud to be part of the
Nottingham Flickr group and exhibition
and love inspiring images of my hometown
people post on there each day.”
Contact Matt or find out more at:
		
		matt_martin@sky.com
		
		http://www.flickr.com/photos/matchaow/
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Russ Barnes
“Born in 1970, I’ve never quite made it away from
the city of Coventry, the industrial heart of the West
Midlands. I was certainly interested in art at school,
studying it up to ‘A’ Level but as soon as I moved
into my adult years it became something I used
to do. I had a lot of creative influence around me
from when I was very small, my father was a highly
proficient water colour artist and my favourite uncle
owned his own photographic business so I guess the
writing was on the wall that I would end up falling
into something similar later in life...
Despite maintaining an interest in art and
architecture for many years, it took me until my
thirties to completely fall into photography and
the art of making images. Somehow the whole
thing about film and the dark room had always
intimidated me, but when quality digital equipment
finally became affordable I decided to dive in and
haven’t regretted a moment. I have now learned to
control every aspect of my photography from start
to finish.
Finding photography undoubtedly reawakened my
creative instincts, I finally feel like I was born to be
an artist and since developing my vision and freeing
my creative mind I fell into an obsession with
photographing the landscape, but not necessarily
in the way as you might ordinarily find. My drive is
all about the art of the landscape and it’s something
I feel very passionately about; it’s how I can use
different photographic techniques to craft a more
artistic, often ethereal image. You see for me at
least, landscape photography is about more than
seeing, it’s about how you connect yourself to the
earth. To this end I particularly love the simplicity
that monochromatic images bring - without the
distraction of colour you are left with the three key
essential elements of a photograph; form, texture
and light. How you see the manipulation of those
elements as an artist and individual is the truly
creative moment.
Vision is everything...
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It has become very apparent to me that unless you
develop a creative vision or style, you cannot free
yourself from the clutter that the modern world
of photography is in danger of imposing upon
you. Vision is everything - once you understand
what it is you are about and how that translates to
composition, everything else falls into place. When
it comes to landscape photography, it is my belief
that if you look at any body of work from some of
the finest photographers to grace this earth, you will
see the approach that defines them, it will emit style
and presence, a message even, but often an almost
unique signature to their view on the world.
My vision is pretty simple - it is to aim for a level
of artistic interpretation within a scene and create
something that elicits an emotional response of
some kind (or at the very least an opinion!). In this
respect, my approach to photography is not usually
about recording what the eye can physically see
in a given moment, but perhaps what my mind’s
eye wants you to see. Ultimately for me it’s about
creating something that might be considered to be
fine art and that’s become all encompassing.
The application of this approach in practice adds
up to a slightly less conventional and perhaps more
contemporary approach to landscape photography
than you might traditionally find elsewhere. I love
the use of long exposure, creative out of focus
elements or using narrow depth of field, I also
lean heavily towards monochrome in my images
which helps me to concentrate on form more than
a spectrum or palette of colour. So where does all
of this lead? My latest project Arcadian is a case
in point - I’m always searching for the possibilities
to create an almost imaginary place, somewhere
that could even be considered a more perfect land,
but very much drawn from the real world. To
be Arcadian is to be Utopian, it feels like a huge
challenge but one that will keep me searching our
landscape - to me it’s a very exciting prospect...”

Contact Russ or find out more at:

www.russbarnes.co.uk
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Terry Gibbins
“I am a Licensed London cab driver and
photographer and live in Kent.
I have been shooting Landscapes for just
over 2 years.
My submissions this year all come from the
frozen forests of Issoyōte, Finland”
In the last 2 years:
Image commended and published in The
Guardian Online travel competition 2011
Four images shortlisted for Landscape
Photographer Of The Year 2012
Readers Gallery winner Outdoor
Photography Magazine January 2013
Contact Terry or find out more at:
		
		@teegee217
		
		www.terrygibbins.com
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Stephen Beckworth
“I have always enjoyed my photography as a
hobby and it’s a shame that work gets in the
way of being able to do it more. My particular photography interests are landscapes
and wildlife, my favourite places for photography would be Northumberland.”

Contact Stephen or find out more at:
		
		

stephen.beckworth@googlemail.com
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Tony Ryan
Born and bred in Gedling, Derbyshire,
Tony moved to Nottingham fifteen years
ago and took up photography two and a
half years ago.
His main subject matter is wildlife but
anything that takes the eye from a flower
to a building. He is a true believer in trying
to capture a photo of what you see at that
moment in time, that being colour size
speed and reproducing that moment. This
is one reason he bought the Canon 7D with
it’s ability to shoot 8 frames per second, he
just loves the in-flight bird shot and the
detail you can get with the 100mm - 400IS
lens.
Since joining the group he is very
impressed with the work they present and
the help they are prepared to offer, always
learning.
He would recommend to anyone interested
in photography to join the group

Contact Tony or find out more at:
		
		
tony.ryan1@live.co.uk

07974 050374
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Valda Bailey
“My interest in photography goes back further
than I care to admit - I acquired my first ‘proper’
camera when I was about 16. I subsequently took
myself off to night school to gain some insight into
apertures, shutter speeds and - what was then - all
manner of unfamiliar jargon. Shortly after I set up
the obligatory darkroom-in-the-downstairs-loo and
continued to dabble in my spare time. Eventually
life intervened and I put the camera aside for
several years.

This enthusiasm was reawakened in the late ‘90‘s
with the onset of the digital revolution. In a very
short space of time and with the help of Flickr, I
was well and truly under its spell again.
An initial foray into the world of online imagesharing communities began with some very timid
uploads of flowers and dogs, and I remained in
these relatively unchallenging waters for a couple
of years. When this approach became unsatisfying,
I spent some time in the U.S. and completed
an intensive course with noted New York street
photographer Jay Maisel . This was followed
couple of years later by an Alumni week. I have
since been fortunate to be tutored by some highly
talented and inspirational professionals but the time
spent with Mr. Maisel and his impressive array of
guest speakers continues to influence the way I
approach my work.

Contact Valda or find out more at

valdab@mac.com

07766 703200
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I grew up on the island of Jersey and coastal
views have always inspired me, even though I
now live in the heart of East Sussex and no longer
have a beautiful beach on my back doorstep.
Traditional landscape photography does not hold
much fascination but through the use of blur and
abstraction I am finding a new way to approach this
genre
As my interest in the medium has grown and my
knowledge of the work of other photographers
increased, I find I am drawn more and more towards
a more abstract approach. I enjoy trying to push
the boundaries of what photography is about and
I strive to produce work that has movement and
energy.
I would rather spend my time taking photos
than sitting in front of a computer, so I aim to
achieve the image I want in camera rather than
using Photoshop. The techniques I use for my
impressionistic images employ motion of one form
or another. Moving the camera during exposure
or working with slow shutter speed or multiple
images where the people do the moving, provides
me with the energy and depth that I am seeking to
communicate through my work.”
AWARDS & EXHIBITIONS
GARDEN PHOTOGRAPHER OF THE YEAR 2012
‘Greening the City’ 2nd place & 3rd place
ROYAL PHOTOGRAPHIC SOCIETY - Members
biennial exhibition, Feb, 2013
CORK
ST. GALLERY OPEN EXHIBITION, London
				
- exhibited Jan 2013
LANDSCAPE PHOTOGRAPHER OF THE YEAR
2012 - Judges commendation

				

GRAND PRIX DE LA DECOUVERTE - Juror
award of merit 2012
LINUS GALLERIES - Online exhibition, ‘Botanicals’
2012
INTERNATIONAL LOUPE AWARDS 2012 Bronze award
CORK ST. GALLERY OPEN EXHIBITION, London
- exhibited August 2012
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Alan Harris
Alan Harris has been taking photos for about as
long as he can remember, but started to take it a
bit more seriously when he bought an Olympus
OM10 film SLR camera in 1980. The recent
advances in digital imagery have given renewed
impetus to his efforts and he now uses a Canon
5D Mk3 digital SLR and a variety of lenses. There
are three main themes which run through his
photography; wildlife, steam trains and rock bands,
the latter two of which are represented by images
in the exhibition this year. However, he will turn his
camera on almost anything given the opportunity
and a good idea and his third entry this year is a
colourful abstract.
Alan has sold work to the BBC and newspapers
as well as having work published in magazines and
on the cover of an academic book. However, his
main claim to fame is winning a mug in a wildlife
competition held by the BBC’s “The One Show”
for a photo of two snails in a passionate embrace.

Contact Alan or find out more at:

www.arh-images.co.uk

http://www.flickr.com/photos/alan-photos/
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Alex Baxter
“I’m Alex, a self-taught photographer from
Nottingham; I cannot exactly remember how I got
in to photography but I know I’m now addicted to it!
I enjoy photography because there is the constant
challenge to improve, such as looking for a new
angle or technique and striving to get that magic
moment within a shot. Whether it is getting that
fleeting rainbow, capturing the sun as it rises above
the horizon, or catching that massive wave just
before you run for cover!!
I find that I am drawn to landscapes and
seascapes; pretty much if there are rocks and
water I’m a happy man! I also favour sunrise
and sunset shots (minus having to get out of bed
early). For me it is all about seeing things in a
light that people don’t usually see and the feeling
of standing on a hill or a rock whilst everything is
calm and quiet, and capturing the first glimpse of
sun above the horizon. I also love taking whatever
subject I am shooting out of the context of its usual
environment. I want people to think, “I walk past
that every day and never knew it could look like
that!”
I would consider myself more of a travel
photographer as I find it easiest to balance
photography with family when on holiday than
trying to balance photography, work and family
when at home. I take my camera everywhere and
I am quite lucky that I get to travel often; whether
it’s with work, family or dedicated trips just for
photography.
I am also lucky that my in-laws live in Florida, which
means that the Tampa Bay area is practically my
second home. Apart from the amazing beaches
Florida is not an easy place to photograph, but
that’s what keeps me going, striving to capture
what others don’t see and it gives me a great
opportunity to get shots that others don’t have.”

Contact Alex or find out more at:

www.flickr.com/photos/alexanderbax
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Carey Russell
Carey has been interested in photography for
just over 5 years. Her journey into photography
began with a photo a day project whilst she was ill
and housebound and she found interest in taking
photos of everyday items but from different angles.
She became a member of the Getty Contributors
site and has sold a number of photos for publishing
including one book cover.
She has won a couple of trophies with the local
camera club and at present is using refraction and
a crystal ball to create many shots and ideas.
She is also interested in underwater photography
as she is a keen scuba diver. This is still very much
a learning curve for her.
Carey shoots with a canon 450D with her favorite
lens being the 50mm 1.8.
This year she had restarted her Photo a Day
project and is doing a 365 in self-portraits, this is
proving both fun and challenging.
Carey is an active member of Flickr and is involved
in many of the more interesting groups such as
Face Down Tuesday.
Contact Carey or find out more at:

careyhutchinson@hotmail.com

http://www.flickr.com/photos/20697387@N06/
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Christopher Frost
Christopher Frost is a Beeston based, keen
amateur photographer. He is self-taught and
presently uses a Nikon D3s and an Olympus
OMD. He doesn’t really have a favourite subject,
but has recently started shooting models, which
he really enjoys. He works as a civil servant for a
living, so photography is his artistic release, as he
can’t draw, sing or dance!
For the last 7 years Christopher has produced a
daily blog called Nottingham Daily Photo (details
below) where he posts a photo everyday of
someone or something that he comes across,
either in Beeston, Nottingham or further afield.
Last September he covered the re-opening event
of Vivienne Westwood’s Nottingham shop for the
company, with photos appearing on their Facebook
website.
He and his wife Gail (who is also a photographer)
have recently set up their own studio. So if you
fancy having your photo taken, then please get in
touch.

Contact Christopher or find out more at:

http://beestonblog.blogspot.co.uk
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Chris Preedy
“Hi there, I am Chris.
I was born and raised in Nottingham. I am
completely loopy and quite possibly certifiable. The
camera I use a Nikon D60.
I’ve had some good pictures and some bad
pictures but I just enjoy the fun of taking them. I
like finding unusual pictures to take when I can but
most of the times it’s when something attracts my
eye, but the most important thing for me is to have
fun taking them.
My photographs are my view of the world, through
my eyes, where I travel and what I see.”

Contact Chris or find out more at:

https://twitter.com/#!/melodysparks

Melodysparks@yahoo.com
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Dave Cavill
“My interest in photography has grown since I
bought my first and only DSLR in 2008
and I have enjoyed the learning curve. I am
Nottingham based and have found the Flickr
group extremely useful in improving composition,
exposure and post production techniques.”
Contact Dave or find out more at

http://www.flickr.com/photos/d-kav/
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Stephen Gray
Stephen is a Nottinghamshire based photographer,
specialising in black & white street photography.
His excellent timing and eye enable Stephen to
capture some superb and candid expressions of
everyday life.
Contact Stephen or find out more at:

Stephen.gray90@ntlworld.com
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Dave Rutt
“I am tall and like brass bands.
I also like photography. I can’t quite remember how
I got into it, but at some point I ended up with a
Russian SLR in my teens and I took some rather
ropey black and white photos of my home town
Leeds. I even developed a few images myself, but
in the end gave up with film photography. Too much
faff.
Eventually digital photography took off. I bought
myself a truly awful 1 Megapixel Oregon Scientific
compact camera, which triggered a desire to both
improve my photography skills and buy something
a bit less pants. Two more compact digital cameras
followed before I bought my beloved Canon 400D
DSLR. I then proceeded to take lots of truly awful
photos with that camera, along with some which
weren’t so bad.
These days I tend to take photos almost entirely
with my iPhone, although I still love breaking out
the DSLR whenever I can. I have no particular
preferred style as such, and so my two photos
are very different from each other. I love abstract
photography and I’ve been known to take the odd
self-portrait, but my photos are always quite an
eclectic mix.”

Contact Dave or find out more at:

http://davidrutt.me.uk
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Duncan Fawkes
I’m a semi-professional photographer based near
Glossop, Derbyshire right at the top of the Peak
District. I started photography in 2007, and have
become increasingly serious and devoted to it
since then. In the past I was led to believe that I
wasn’t creative, or at least artistically creative, and
so when I found photography and the opportunity
to express myself I was completely sold. With
a background in IT I find that I have a good
understanding of the technical side of photography.
This allows me to use the tools, knowledge and
processes to explore my vision and the world
around me.
Although I appreciate and enjoy all forms of
photography, it is landscape photography that really
ignites my passion. I find this takes me into some
wonderful places in all types of weather (mostly
bad being in the Peak District!). I often feel a
sense of wonder, with butterflies in my tummy, at
some of the amazing sights I find. In many ways
photography has helped to open my eyes to the
wonders of the world and tread a different path to
our increasingly urbanised, unaware society. For
many their sole engagement with the natural world
is via BBC documentaries. In some, even small,
way I hope to help open their eyes to the many
gifts of nature not only through my photography
but also through stories of wonder and adventure
from making them. In my landscapes I am trying
to capture a more honest and emotive side to
the landscape than the more usual classical or
romantic views we are more familiar with.
I run photography workshops within the Peak
District. I also write a blog sharing photography
guidance, my adventures and thoughts on the
creative life. If you’re interested in joining me in
my adventures, or purchasing any of my work then
please visit my website (link below)
I hope you enjoy my images, and those of the other
talented exhibitors.

Contact Duncan or find out more at:

www.duncanfawkes.com
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Jacqui Jay Grafton
ARPS

Jacqui retired from her work as a litho printer in
2006 to study for a degree in Photography at
Nottingham Trent University. Three years later, she
achieved a First Class Honours degree and, in the
same year, was awarded her ARPS (Associate of
the Royal Photographic Society). Now in her 71st
year, she pursues a second ‘career’ as an amateur
photographer, and is a Gold Medallist on the British
Photographic Exhibitions circuit.
As a keen walker and birdwatcher, Jacqui’s first
love photographically is Wildlife and her bird
photography has been published in magazines and
books. Other genres which interest her are blackand-white portraiture and the concept of Altered
Reality, where she merges two or more of her own
photographs together to tell a story. All three of the
exhibits in Connections are Altered Reality works.

Contact Jacqui or find out more at:

www.jacquijay.com OR www.wings.me.uk
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James Clay
James is a local amateur photographer based
in Nottingham. A keen interest in wildlife and
invertebrates was a major factor in influencing
James’ decision to take up photography from
scratch in 2009, primarily focusing on macrophotography, his subjects; the county’s overlooked
and often mis-understood creepy crawlies.
As a macro-photographer, James can be found
throughout the spring and summer months
burrowing around in the undergrowth at many
of Nottinghamshire’s nature reserves and open
spaces, looking for a variety of illusive insects to
photograph. If you encounter a strange man with a
camera hiding in a bush, don’t be alarmed, chances
are it is him!
“Life at this scale is frequently overlooked by many,
with most people unaware of the beauty, complexity
and diversity of life right under their feet.”
Over the last two years, James’ interests in
photography have diversified somewhat, a result
of his broadening interests and desire to explore
the photographic art form, spurred on in part by
his fellow photographers in the Nottingham Flickr
group. James’ recent work has seen him exploring
both the local landscape and urban environment,
with a particular emphasis on low-light and daytime
long exposures. He is keen to broaden his range
of skills as a photographer and will turn his camera
to just about anything.

Contact James or find out more at

http://www.jclayphotography.co.uk
07938 010452

james@jclayphotography.co.uk

http://www.flickr.com/photos/jclayphotography
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Karen Leach

Karen bought her first DSLR late 2008 on a whim,
took it to Whitby and was hooked.
She lives in South Yorkshire, just, and with
Derbyshire and Nottinghamshire being so close
manages to travel between them all.
Her favourite place to shoot is the seaside,
loving the bracing air, the sea, the sand and very
occasionally for the UK, the sun.
After a bit of persuasion from her other half, also
exhibited here, she joined the local camera club.
In the first season she won four out of six monthly
competitions and was joint first in the remaining
two. She entered pictures in to the club’s annual
exhibition and gained a first place, a second place
and two third places. She also won the Beginners/
Intermediate trophy in the mono prints section.
Since then she has been doing more of her own
thing and shooting what she can, when she can.
The last 3-6 months have been taken up working
in her boring full time job and organizing this year’s
exhibition with her other half and Patchings.

Contact Karen or find out more at:

www.rkphotographic.com

karen@rkphotographic.co.uk

07944 044479

@Hyperopia

http://www.flickr.com/photos/hyperopia/

Connected | the print exhibition

				

				

Karen Leach

Connected | the print exhibition

Lamar Francois

Lamar Francois is a young aspiring professional
photographer having been born and raised in
Nottingham within the East Midlands region.
He took up photography during his time as an
undergraduate at the University of Nottingham
reading Maths and Physics initially as a hobby
but has honed his skills constantly in the past four
years to a level where he is considering a career in
the field. He has been recognized by Nottingham
City Council, winning a prize for his work at the
Young Creative Awards in 2012.
Lamar mainly tends to shoot architecture and urban
landscape, specializing in night-time photography
but he covers a variety of genres including sports
and photojournalism. The work he has selected for
this exhibition aim to tell the story of three public
events in the last year – Rufford Abbey’s Aurora,
Nottingham Pride and the Winter Wonderland
through using fine art techniques.
In Lamar’s bag is a Nikon D300 with Tokina 1116mm f/2.8, Nikkor 35mm f/1.8 and 80-200mm
f/2.8 lenses, with a Giottos MTL9351B tripod/
Manfrotto 327RC2 grip head.
Contact Lamar or find out more at:

www.lamarfrancoisphoto.co.uk

info@lamarfrancoisphoto.co.uk

07575 774331

@lamarfrancois

https://www.facebook.com/lamarfrancoisphoto
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Nick Lee

I always thought that I would enjoy photography
and so in August 2010, I bought a second hand
Nikon D40x for my 40th birthday. From that
moment I was completely hooked. I’ve really
enjoyed the steep learning curve and love the
fact that there is always something new to try or
a new picture to be taken. It has changed the way
that I view the world and suddenly I see images
wherever I go. Ironically, my old D40x gave up the
ghost while taking some shots in a graveyard and
now I shoot with a Nikon D7000.

Contact Nick or find out more at:

http://www.flickr.com/photos/53227905@N03/

http://www.facebook.com/GellionLeePhotography
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Peter McConnochie

Born in Glasgow, Scotland, Peter started to take
photographs as a teenager with a Praktika SLR
camera. His father was a part time wedding
photographer and photography and photo
development in the home darkroom with his father
was the original inspiration for Peter to shoot film.
Having taken a 15 year break in photography as
the world went digital, he returned to photography
in January 2011 initially with a CSC camera and
shortly after with a Nikon DSLR.
Rediscovering a passion for photography again
but keen to explore new genres he embarked on
the100 Strangers Project on Flickr (link below)
and has since discovered a love of people. Peter
now photographs people in all situations including
street portraits, street studio, studio, lifestyle,
wedding, christening and other family or event
photography. Peter is a photographer of people
who is interested in capturing life. This has led
him to move on to using a full frame camera and
L series lenses almost exclusively for client work
whilst maintaining a smaller FujiX100 for street
photography and personal work.
When not out shooting or working on his
photographic company, Urban Scot Photography,
Peter is a secondary school teacher, a husband
and a father of 4.
Contact Peter or find out more at:

www.urbanscot.co.uk

www.facebook.com/UrbanScot

www.flickr.com/dougliz
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Peter Zabulis

I live in Sherwood, Nottingham and have been a
keen photographer for many years, it’s an interest
I wish I had more time for, at the moment picture
taking is limited to weekends.
As a photographer, I tend to take pictures of the
ordinary; places and objects that anybody could
photograph and I hope my pictures do just that
– encourage people to pick up a camera and be
creative.
I try to keep my photography as simple and pure
as possible – I tend to use the same lens for most
of my pictures, no filters are ever used and I try to
keep the use of editing software to a minimum; the
only aspects that might get enhanced are contrast
and the occasional colour boost.
I must admit that I love the immediacy of digital
photography, you can see the images you’ve taken
a second or so after you’ve pressed the shutter
and I think that allows for greater creativity in terms
of achieving a desired result/effect. Failures are
quickly discarded, cost nothing and the picture can
be retaken instantly.
My photographic style (if there is such a thing) has
moved in recent years to taking images that are
more abstract in design and that rely on the use of
lines, textures and shapes.
Contact Peter or find out more at:

image@zabzone.co.uk

07973 345242
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Richard Hurst
Hi, I’m a keen semi-professional photographer
with a passion for landscape photography,
especially the coast. There is something magical
about being by the sea as the first light of the day
appears on the horizon. I find it so peaceful and
inspirational. There are so many elements that
need to come together at the same time to arrive
at the perfect composition, tides, weather and the
suns positioning. Sometimes I’m lucky and this
happens on the day and if not I sometimes find
myself re-visiting a spot maybe 3-4 times until I’m
happy with what I’ve achieved. I like Long Exposure
photography, especially when working on the coast,
the effect that can be achieved by slowing the
shutter down when around water is amazing and
very addictive. Photography is something I like to
share with everyone I meet and think it’s important
that we record those special moments in our lives
so they can be looked back upon by ourselves and
future generations to come.

Contact Richard or find out more at:

info@richardhurstphotography.co.uk

07917 666999
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Rob Ferrol

Photography for me is a fairly new passion, none
of those clichéd stories of my dad giving me a
box brownie with me I’m afraid. I had many film
cameras in the past but cost of processing thwarted
any inkling of creativity. I was bitten with the bug
when I purchased my first DSLR, a canon 350D,
in 2006 at the end of an 18 year military career
(told you it was a new passion). I was amazed at
how different (better) my images looked compared
to the point & shoot compact film cameras I had.
Well and truly bitten by the digital bug this was
soon upgraded with a range of lens’ & filters and
the exploration & creativity began. This cycle of
upgrading has continued over the years and I now
shoot full frame on a pro level DSLR.
With an avid interest in Landscape photography
I trawled through many books & magazines and
spent many hours out in the field practicing my
technique which was further honed by attending
one of Doug Chinnery’s Landscape workshops. I
feel that there is still much more I want to explore
with landscape photography and try to get out
as often as I can and although I’m close to the
Derbyshire Peak District I find myself drawn to
costal scenes which means, unfortunately, earlier
starts.

info@robferrolphotography.co.uk

07752 755527

www.robferrolphotography.co.uk

@robferrolphoto
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I’m a family man at heart and although my wife
Samantha enjoys my images she doesn’t share my
passion for getting out of bed an ungodly hour to
tramp up a hillside or stand on a beach in the dark
waiting for the golden hour. Jodie, my teenage
daughter however, has on occasions accompanied
me and seems to have an inkling of interest and
enjoys the early morning adventures. Andrew, my
son, would rather just play with his Lego but maybe
one day.
I have been lucky enough to have travelled
throughout the world and see some amazing places
and meet some equally amazing people, but, my
only regret was that I hadn’t been bitten by the
photography bug back then. I’m now on a mission
to travel to all these places again but this time with
my camera.

				
https://www.facebook.com/RobFerrolPhotography

				
http://www.robferrol.blogspot.co.uk/

Rob Ferrol
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Rob Knight

Rob Knight is an experienced published landscape
photographer; he has been making images for
almost 30 years and has photographed the
glorious British landscape extensively through
all seasons and in all facets of our very unique
weather. Rob has photographed many iconic music
acts such as Oasis, Paul Weller, You Am I and the
Bluetones which allows him to combine his passion
for both photography and music.
Rob loves to shoot landscapes and seascapes,
being up for the best light early morning and
watching the sunrise and dance across the
landscape is a magical experience. Black & White
is Rob’s specialty as he feels it conveys energy
and mood in his style which is very much key in
defining his personal vision.
Rob’s photography clients include Nottingham
City Council, Nottinghamshire Wildlife Trust, and
Nottingham Trent University amongst others. His
work has featured on book covers, magazines,
poster campaigns and album covers for an
American rock band. Rob has been teaching and
running workshops for a number of years on a one
to one basis with both the camera and in the digital
darkroom. Rob and his partner, Karen, are busy in
driving the photographic workshops and have both
extremely busy curating the current exhibition which
is the sixth Rob has curated. They are both already
planning for next year’s Patchings exhibition as well
as a number of solo and collaborative projects.

Connected | the print exhibition
Rob’s key driving ethos is in the passion of the
photographer and not the name badge on the kit
which is why he enjoys teaching and passing on
the skills and experience he has acquired over the
years. Rob is a very interactive teacher who enjoys
working with other people and learning something
new from their style along the way………. As he is
a true believer in learning being a lifelong passion.

Contact Rob or find out more at:

www.rkphotographic.com

http://www.flickr.com/axeman3uk/

rob@rkphotographic.co.uk

@Axeman3uk

07920 751618
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Steve Cole

Photography is an absolute passion for me; I love
the challenge of trying to capture that “Perfect
image”……
I have been capturing pictures for over 30 years
and constantly strive to improve my technique and
quality in all elements of digital photography, from
taking the shot to post processing
My favourite subjects are landscapes, the
countryside and the coast being a big draw for me,
especially around the “Golden hours” of the day at
sunrise and sunset
Many of my images are taken with waterways as
part of them, I am not sure why, but I do find I am
strangely drawn to rivers, canals and lakes and of
course the sea. With this in mind I have included 3
of my favourite images taken in this past year by a
body of water, I hope you find pleasure in viewing
them
I upload most of my favourite images to Flickr
under the name of
Captain Nikon, so if you wish to see more of my
work, this site is the best viewing platform for them.

Contact Steve or find out more at:

cole.steve5@gmail.com

http://www.flickr.com/photos/kingnik
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Stuart Marshall
I am a 46 year old Nottingham based self taught
photographer who started in 2009 with a point
and shoot. What started out as a hobby has turned
into a real passion. I like to mix and experiment
with different shots as I don’t have a fixed genre,
my photo’s often reflect on the season, weather,
location, opportunity and my mood. I spend most
of my free time hunting for that ‘perfect shot’.
The Flickr community has had a great influence on
my development and growth in photography and
the support and positive comments I receive just
inspires me to be the best I can be

Contact Stuart or find out more at:

marshall1967@yahoo.com
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Thomas Leach
Thomas is almost 11 years old and took up
photography after going out and about with his
mum. This is his second exhibition at Patchings.
His favourite places to shoot so far are; Whitby,
Hodsock Priory, any castle, Derbyshire and the
Dorset coast especially Durdle Door and Portland.
His current aspiration is to get out there and shoot
a sunrise and a sunset with his mum.
Thomas started out with a cheap point and shoot at
the age of seven, progressed to a more expensive
point and shoot and was lucky enough to get a
second hand Sony A100 for Christmas 2011. The
picture in this exhibition was taken with the Sony
A100. Shot in Whitby, North Yorkshire it shows the
artistic renderings in the concrete on the north arm
of the pier.
Thomas is currently thinking about what he would
like to do later in life and would like to be able
to use his photography skills in his chosen line
of work. At the present time Thomas is thinking
seriously about pursuing a career in marine biology.
He loves the sea and spends frequent holidays with
his dad, step-mum and half-brother on their yacht
which is based in Southampton.

Contact Thomas or find out more at:

thomas@rkphotographic.com

http://www.flickr.com/photos/tj_leach
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Tracey Whitefoot

Tracey has worked as a professional freelance
photographer since 2006.
As well as working with a range of commercial
clients, specialising in Marketing, PR and events
photography, she has continued to use her
own time to experiment with different types of
creative photography, exploring new themes and
techniques.
Tracey is happiest when she is out first thing in the
morning, capturing the light while the rest of the
world is asleep.
Her work has been widely published in calendars,
magazines, and on the web.
Her work can be purchased as a canvas or print
via the details below.

Contact Tracey or find out more at:

www.whitefootphotography.com
@TraceyWhitefoot

https://www.facebook.com/traceywhitefootphotography
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Richard Hurst
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Introduction

In The Field

I’ve always had an interest in photography but never really
My current kit consists of a 5DMK2, Canon 24mm f3.5
taken it past the digital compact stage before. Then in 2011 I
TS-E II, Canon 70-200mm f2.8 L, Zeiss 35mm f2 and the
decided to purchase my first proper DSLR which was a Pentax
Canon 24-70mm f2.8 L, Lee Filters 0.3 to 0.9 in both soft
K-5 and booked myself on my first workshop, this was with
and hard grads, Lee Pro Glass ND 0.9, Lee Enhancement
Doug Chinnery and was based on Winchelsea beach. From that
Filter, Gitzo Carbon tripod, RRS BH-55 head and then a
moment on I was addicted and then spent all my spare time
whole bunch of little accessories that are all packed into a
with my camera in hand visiting various locations and filling
F-Stop Tilopa bag. I’m going to be upgrading to the Canon
my head with knowledge. I then went on another one of Doug’s
1DX later in the year.
workshops in Northumbria and grew so much as a photographer.
When I arrive at a chosen location the first thing I do is put
This was the step I needed to change camera and move to full
my equipment down and just walk around the area trying
frame and since then I haven’t looked back. I’ve made some
to look at the subject from different angles and height. I
amazing friends on the way and am still learning every time I
have a Hoodman 3” loupe which I hold up to my eye to help
Processing/workflow
step out with my camera and take so much enjoyment in being
compose possible frames. I will spend a bit of time doing
outside in the fresh air.
this till I’m happy that I have found the best composition for
When it comes to processing and editing my images I like to try and
my requirements. I then set my camera up and follow some
capture as much as possible in camera correctly in the first place. To do basic procedures such as compose – focus – check exposure
so I will use various techniques and filters to achieve as close as possible – apply filters if needed – check focus again – take shot.
what I’m also seeing with my naked eye. I will then import into LR4
where I will make any crops that need making and then I open the image
in Photoshop to remove any sensor dust spots, make slight changes in
levels and curves and that is pretty much it. I do use other software from
the Nik range but I do like to keep it as simple and as real as possible. I
don’t,
The following link is to Rich’s processing video:
and wouldn’t know how to have multiple layers and masks open in
Photoshop, that’s all too technical for me.

http://youtu.be/_j-RNdbIgDw

Style

				
I wouldn’t say I have a particular style apart from the fact that I’m
an outdoor landscape photographer. I do like being by the sea so
you could say that a lot of my work is based around the coast but
I’m equally at home inland, whether it be in a wooded area or on
the side of a mountain. I like to capture what I find pleasing to
the eye and what I hope will be pleasing to others. Long exposure
photography is something I find very appealing and whenever I
am around water or a good cloudy sky I always feel the need to
pull out the Lee Big Stopper. I am also finding myself drawn to
B&W and recently I took a trip to Dungeness in Kent where I
set myself a little project to capture some old fishing boats with
the aim that they would be B&W images. I felt that the textures
of the wooden boats and the old peeling paintwork would suit
B&W more than colour. I think I achieved what I set out to do.
I think though in the main I have a broad style and I’m happy
with this as I feel it will improve my skills and give me a wider
knowledge base.

				

(Processing tutorial video)

Goals
In an ideal world, in the future I would like to make
photography my main source of income but as we are all
aware it is very hard to make a good living from landscape
photography. It takes a long time to build up a good client
base whether it be for selling prints or running workshops.
It’s not as easy as putting a “workshop” page on your website
and then sitting back and waiting for the phone to ring.
For now I’m happy doing what I do and selling the odd
print once or twice a month and enjoying my photography.
I am all too aware that once you are running a successful
business that you end up spending more time running the
business than you do getting to enjoy taking pictures.
PROCESS | Richard Hurst
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Peter Zabulis
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However, it’s not always that easy. Sometimes I know
there’s a picture to be had within a particular scene, but
either the light is wrong or I’m not sure how to present the
final view. I keep a mental note of these places and might
re-visit the location several times before I either actually
find the image I want or decide there’s nothing there.

I was quite pleased to be invited to write a few words about my
‘photographic style’ but the more I thought about it, the more
difficult it became – how do you describe what you see through
a viewfinder?
Within the local Flickr community some of my pictures have
been coined as ‘Zabstracts’ – these are images that tend to
contain one or a combination of the following aspects - use of
lines, curves and, maybe, repeating patterns and textures. They
give an impression of being abstract but they’re not, as in most
cases the object or subject can be identified – with a true abstract
you wouldn’t be able to recognise what it was.

Regarding manipulating the image in software, this is
generally kept to a minimum – the only enhancements I
might make are to the overall contrast, colour saturation or
conversion to black and white. Very occasionally, I might
give the picture a totally different colour range.
I suppose I like to keep it as simple as possible, and that
enables other photographers to copy my ideas; and if they
improve on them, that’s even better.
Cities and, in particular, modern architecture are great places to capture
striking images, the trick is not to look at the scene or building as a whole
– look at the detail. Modern architecture contains lots of lines, curves
and glass – the latter obviously great for reflections. So my advice is, go
in close and look at the different angles and perspectives that can be used.

				

Perhaps, I’m lucky, as I can sometimes see an image straight away – a
detail or a fragment that meets the aspects I mentioned earlier; when I do
take the picture, I will take several shots using slightly different angles or
viewpoints. That gives me a bit of choice when deciding on a final image
and if I’m unsure, I’ll ask my youngest daughter which one she prefers!

				
If I was a landscape photographer I could go on about getting up
early to catch the light, long exposures, filters, and the equipment
used; for a portrait photographer, the key would be lighting.
The thing is, my type of photography only relies on one of those
elements and that’s light and, even then, it doesn’t have to be
brilliant.
I don’t use any filters and I tend to use the same camera / lens
combination for the majority of my pictures – I have no real
interest in the brand or the equipment used to take an image; for
me, the final picture is what counts.
(Z)abstract | Peter Zabulis
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pulls me in and begs me to spend time photographing
has many sources – technical, peer pressure, past images we’ve seen,
it. I once heard someone say “I don’t make landscape
expectations, the need to create something “amazing” - but its effect
I find it difficult to write about “My Vision”. I hope this isn’t
photographs, I make portraits of the landscape”. That is
unique, but certainly some seem able to articulate their vision is to suppress the honest subconscious. It’s like the noise where our
very well. I often wonder how honest that articulation really is. subconscious is the signal. The extent to which we listen to these different very much how I feel about my images. Part of my Vision
is about closeness and intimacy rather than a grandiose
I can’t understand most artists’ statements let alone understand voices decides how much of our Vision – how much of “us” – is in the
expression.
final image.
how it would guide my work!
I make a conscious effort to avoid the obvious or “classic”
Part of the difficulty I think is that I’m not sure what “It” is. I I remarked recently, “sometimes I think when people see my images
images. Though I venture to many well known locations I
know – or at least think I know – what it is to have a Vision. It’s they just see nice pictures of the landscape. When I look at them I see
myself more clearly than looking in the mirror”. That’s not to say that I’ve try to push myself to find and say something different about
that something uniquely “you” that draws you to things and
them. At times my motivation feels like I’m just trying to
perfected my ability to express my Vision.
compels you to share them creatively with the world.
be different, but I think it’s grounded by a feeling that I
But as the number of images I have made grows I can increasingly see
traits and themes in them, perhaps even meanings that were hidden from really can’t say any more than has already been said about
me when I was making them. Some may consider that style and yes it is a certain place. Some people dedicate their lives to making
style that supports and conveys the Vision. But as I become increasingly pictures in a certain area, and with the best will in the world
aware of all of these little things I better understand what my Vision is. In the opportunities they have mean they are entitled to make
some ways each image is like an offcut as we whittle away at our Vision the “best” classic image of a place.
trying to uncover and understand it over a life’s journey.
So with this a backdrop, allow me to at least attempt to explain what I’ve
started to understand as my Vision.

My Personal Vision
But asking me to describe my own personal Vision is? Well, that’s
tough!
It’s not something tangible. It’s not something that I’m
consciously aware of. If I try to draw forth my Vision from inside
of me it pops like a bubble as quickly as it starts to coalesce in my
mind. It’s like trying to catch the wind with my hands.
Instead
I believe that my Vision is a part of my subconscious. It’s
I think it’s for me to look the other way and find something
				
something that is assuredly there but always just out of reach.
else to say, something that is more “me” and less everyone
In the same way that we’re not mindful of our breathing, so our
else. I can’t say it’s always a success and I can’t say that my
Vision springs forth mostly without us realising it. We’re not
image of a particular place is even close to as remarkable
aware of it but we capture it to some extent in every photograph
as someone else’s. Yet I know deep within myself that this
that we make.
is the only way to make images. I’m passionate about the
To make this more difficult, I don’t think our Vision stands still.
landscape and my image making and I can only dedicate
It is ever changing and evolving, like the shifting sands. As we
myself to creating images that come from within me rather
Intimacy
have more life experiences, as we see things and as ideas come
than mimic those of others.
and go, so our Vision grows and changes to reflect the ever
Although I’m a landscape photographer most of my images don’t portray Of course in some ways I am a walking contradiction.
changing person that we ourselves are. We can never capture
the landscape in a classical sense – wide sweeping vistas, verdant green Occasionally I will revel in a classic sunrise shot, or a long
“our Vision”. Perhaps we can show something reflective of our
exposure with a Big Stopper. Indeed many of my images
valleys, glorious warm light. Indeed when I look at my images I have
Vision at the time, but over time it will change and we’ll reflect
are long exposures of waterfalls. Hopefully not cliché but of
very few that I would consider a “wide shot”. Though not macro and
on our work differently than we once did.
perhaps not quite detail shots I find that my images are intimate shots – waterfalls nonetheless. I’ll feel a pang of guilt. Sometimes I
Our Vision relies on our honesty; honesty with ourselves. If our
of landscapes within landscapes. Often there is no horizon, there is little feel that it undermines my more “honest” work. Evidence
Vision is the little subconscious voice trying to shine through in
perhaps of the battle between the conscious and the
in the distance.
our images, then it’s enemy is loud conscious thought which is
For me this is me finding something that engages me in the landscape, subconscious? Such unease is perhaps a good sign post
directing me to the right path.
driven mostly by external influence. This conscious thought
VISION | Duncan Fawkes

				

Connected | the articles

The Landscape in Motion
I find myself drawn to water. In the Peak District this is in the form of
waterfalls and rivers, but I do enjoy time on the coast. In some ways I feel
like a landlocked seascape photographer!
What I love about water is the movement. It’s evidence of the dynamic
landscape. Not only does it change before your eyes, but it ebbs and
flows in response to the weather or tides over longer periods of time. I’m
fascinated by this landscape in motion and how its nature changes from
one visit to the next.
To me every waterfall, river and beach is unique with its own personality.
I see it as my job to capture that. Again it’s not the wide shot of the whole
waterfall that draws me, but of particular cascades, flowlines and the way
that the water moves around rocks in its path. In some ways the waterfall Scenes Seen Yet Unseen
is a backdrop to these details. They make for fantastic abstract subjects
My perception of “My Vision” is of details and intimacy,
and reward closer inspection.
As is fairly usual I love the effect of long exposures on water. It may be of landscapes within landscapes, of a changing landscapes
considered a cliché, but when it comes to water you’ve got two choices – with its own fickle moods. I find I have to take it as I find
a short shutter speed or a longer shutter speed! I prefer the effect of the it, exploring and sharing the things that interest me, scenes
longer, so there we go. To me it better conveys the behaviour of the water seen yet unseen by many. The experience of being in the
landscape and finding things we’ve so quickly become blind
be depicting flow patterns and lovely undulating curves over several
to in our modern urbanised and digitised world. Indeed the
seconds, rather than the snapshot in time of a shorter shutter speed.
Usually I find myself tending away from very long exposures as I find the greatest gift photography has given me is taking me back
averaging effect on the exposure over time tends to rob the water of its into the landscape to enjoy some truly wonderful moments.
Ultimately I want to portray how I feel about a place, or
Mood
personality.
rather how the landscape makes me feel - it always comes
first. For me the experience of making photographs is
I’ve always been aware that mood and emotion were a core part
a deeply thought provoking and emotional one, and a
of my Vision and what I want to capture. The mood in my images
heady dose of escapism. I hope to bring the viewer with
can have a hint of darkness. Occasional sunrises and beautiful
				
me to the hills and the wild places, and open their eyes to
light
will sneak in via the back door, but even then I want to
that experience. My Vision is yet young and as I develop
share more than just a picture and I want you to feel something
it further I expect to pull others more strongly into my
looking at my images.
adventure, my landscape, my world.
Prevalent in my images will be heavy skies, dark shadows and
contrasts, muted colours appear often, and generally with a bias
towards low key treatment. I want to create mystery and intrigue,
and also to show that the landscape is a darker place. Not in a
sinister way but dripping with atmosphere and mood itself. After
all I see it as a living thing with its own moods.
My experiences of living in the Peak District are exactly that
– dark, heavy skies, rain, wind, in some ways melancholic.
Whilst transformed on a beautiful summer’s day (not that I
can remember one!) my vision of the Peak District isn’t the
sun drenched view of a gritstone edge at sunset. Rather it’s of
shrouded hills, unforgiving terrain, remoteness and wildness
with a sense of adventure. I seek to portray this - to my eyes more honest view in my images.
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Global Collaboration
The driving ethos of the Connected exhibition is about
collaboration and inclusivity, for the 2013 exhibition the
group wanted to curate digitally the work of friends, peers and
photographers from across the world. The intrinsic simplicity
of social media to blur the boundaries of distance and time thus
bringing together our connected world gave the Nottingham
Flickr Group a vehicle to take the scale of collaboration to the
next level.

instantaneous reach for our work. Depending on how we view our
images and what we want to achieve from them, we have an opportunity
to have our work featured in magazines, books, exhibitions, galleries,
on web sites and across all mannner of media in ways that would never
have been possible less than 30 years ago. As well as giving us limitless
opportunities it does however present us with considerations and
concerns. It is certainly a concern of many that with the global reach of
photo sharing web sites and the world wide web in general it is much
easier for those of an unscrupilous nature in far flung areas of the world
to ‘steal’ our images passing them off as their own and even making
money from them. How we combat this or even if we can completely
is up for debate, but one this we should be positive about is harnessing
technology and the reach of the web to ‘get our images out there’.

As much as we strive to develop our personal vision and
creativity, to make images that please ourselves it is in
our nature to want to share them with others.......... so
rather than be put off by the dishonest folks out there,
take strength from the communities that we forge online
to bring our work to the world and most of all engage and
learn from this network, share practice and collaborate as
it brings it’s own rewards some very personal. Harness the
strength of communities and decvelop networks to enhance
our skills............. after all learning is life long and something
that sets us apart as humans.

Aside from contributions from image makers across the United
Kingdom, the group worked with some talented photographers
from both the United States of America and New Zealand to
truely give Connected an international edge. The affordances
that social media and social sharing of images allows us as
photographers and image makers in connecting with others
across the globe is one of the most compelling features.
				

				

in the public domain.................. which would be a real waste
of all the talent and commitment to our art that is out there.
Yes we make images for our selves, but one thing that is
common in all humans is that we like some attention and
affirmation from our peers that what we are doing has some
other value other than that we put on it ourselves.

So for now sit back and enjoy the video at the below
link which is the audio visual presentation of the groups
Whether we choose to weatermark our work, be selective about where we collaboration with global image makers.
post online or take a more liberal approach, one thing that is for certain
http://youtu.be/QOVZmAcWJCE
is that anyone who is determined to steal our work will do some how!
So in a connected world we would be better harnessing the freedom
of the web and new technologies, developing our digital literacies and
marketing ourselves to the best of our ability and to a level that suites us.
By doing this we will spread the reach of our work, may well make some
image sales and we can take part in collaborative projects developing our
name amongst the community of ‘honest’ image makers and buyers.

The reach we have as artists is now truely boundless and only
limited by our own ability to make connections. Whether it be
via our own networks, through connected image sharing sites
It may sound harsh, but why fight an enemy that will always evolve and
such as Flickr and 500px, or via the reach of the multitude of
that we cannot control? The only true way to stop anyone stealing our
stock photography web sites we can now sell our images through,
work is to make it totally personal and never post it online or anywhere
as photographers we now have the widest and most
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